The Gods of Strangers Pre-show Audio Introduction - November 2018
Welcome to this audio introduction to The Gods of Strangers by the State Theatre Company of South Australia presented in association with Country Arts SA and Playwriting Australia. It has been written especially for State Theatre Company South Australia by Resident Artist and Greek Cypriot descendant Elena Carapetis.
The audio described performance will be at 2.00pm on Saturday 24 November with a touch tour lasting 30 minutes starting at 1.00pm. The second audio described performance will be at 6.30pm on Tuesday 27 November with a touch tour starting at 5.30pm. The performance lasts 2 hours and 40 minutes including a 20minute interval. The audio description will be given by Carol Wellman Kelly and Jackie Wurm from Access2Arts.
It is 1947. Two women in Port Pirie greet unexpected guests at their doors. At one: a man looking for shelter, work and to leave his past behind him. At the other: a woman seeking someone she has lost, and something that was stolen from her. It is said that if a stranger knocks on your door, you let them in – they could be a god in disguise. But, what do they bring in with them?
A family drama of epic proportions, in the spirit of Miller, Kazantzakis and Kambanellis, The Gods of Strangers is inspired by the oral histories of Greek, Cypriot and Italian migrants to regional South Australia. This historical fiction explores the untold struggles of belonging, identity and family in post World War II Australia. 
The Gods of Strangers is a tri-lingual performance. It will be performed in English, with sections of the play in Greek and Italian with English surtitles which will be read.
There are three interludes of narration, interspersed with the action to convey extra background to the story.  There now follows a description of the set, characters and costumes and a list of cast and production credits.
Stage/Set/Props
[bookmark: _GoBack]The stage is dominated by the shadow of the Port Pirie smelter represented by a 12metre high patchwork wall of corrugated iron sheets roughly painted grey and battered around the edges. It is held in place by unevenly spaced grey wooden batons which run top to bottom about half a metre wide vertically and six, 20 centimetre-wide ones run horizontally.
The floor is a similar grey and is painted with train tracks going in different directions. Five tall, roughly slatted wooden screens on wheels about five metres high and three metres wide, create the definition of rooms or building interiors and are moved around by cast and crew for scene changes when the level of lighting is lowered.
The use of lighting adds great effect to this play. Strong lighting from above conveys the industrial setting. An electric blue glow indicates transitions and contrasts with the sense of grey. Bright spotlights focus the attention during the interludes to particular areas of the stage and cast interesting shadows through the windows. Several times stars twinkling in the background, add to the delight of a scene.
The action takes place in three settings:
Inside Assunta’s boarding house; inside Vasiliki’s grocery shop and on the main street – Ellen Street.
Two weatherboard screens with planks missing are painted a worn green and each has two shuttered windows. An industrial sized reading lamp, hangs next to the window on the outer edge of each screen. Another similarly painted screen frames a doorway. Above the shuttered windows and doorway are clear windows with three panes and slightly arched tops. When swivelled around for different scenes, they are grey on the reverse side, serving as Ellen Street shopfronts, blending into the smelter backdrop.
Two other grey screens frame tall see-through windows at the front of Vasiliki’s grocery shop. Inside, is a small wooden serving counter painted off-white to the left of the doorway. To the right and under the window are some wooden crates full of vegetables, including tomatoes and carrots.
Assunta’s boarding house sitting room, is simply furnished with a wooden table covered with a white embroidered cloth and two chairs to the left of the doorway. To the right is a wooden chair sitting next to a cane side table, beside a windup gramophone cabinet. Below the player is a shelf, which holds some, shot glasses, champagne glasses and a bottle. Gramophone records sit on the bottom shelf. A worn mat is on the floor inside the doorway. The wooden chairs are used for the actors to sit on during the interludes as well.
The Gods of Strangers contains strong language. The translated surtitles appear on 4 digital screens, on either side, above and below the stage.
Characters / Costumes
Characters (in order of appearance)
Costumes and hair dos are reminiscent of the style of clothing worn in late 1940’s early 1950’s. The women are in fitted dresses with hem length, just below the knee. The heel height of the women’s shoes is approximately 5cms. The men wear loose trousers typically with a wide leg and high waist and lace up leather shoes.
Assunta – is a bold, animated Italian woman, in her 50’s approx 5’5” tall. She wears a diamond patterned maroon dress and a grey shawl wrapped around her shoulders. She has tidy dark hair swept up in styled rolls and heavy make up with red lipstick. Her sturdy legs are in stockings with brown slip on shoes. She is adorned with distinct silver hooped earrings and matching silver bracelet. In Act II Assunta appears in a flouncy floral frock with a red velvet jacket. A pale blue scarf is wrapped loosely covering her head and shoulders. She wear beige sandals and a gold evening purse hangs from her wrist.
Vasiliki – is a hard working Greek woman, in her late 40’s/early 50’s. She is buxom in her checked pale blue and white blouse tucked loosely into a plain grey skirt. Her blouse has a cream “peter pan” rounded collar and she has a cream shawl with long fringes draped around her shoulders. She wears tan lace up shoes that are rather worn. Her hair is partially dyed blonde and she too wears heavy make up and dark lipstick. When she works in her shop, she adds a full-length green apron and a headscarf, tied in a knot, on top of her head.
Agnes – is a tall, tidy, and “ well kept” Anglo-Australian girl, in her mid 20’s. Her cream loose long sleeved blouse has a small collar tied with a bow at the neck. The blouse, sits under a plain rust coloured smock dress, fitted at the waist. Around her neck hangs a gold cross on a chain and on her wrist, a small gold watch. Her hair is shoulder length, curly and blonde, parted on one side and pinned firmly at the temples. In the second act, she wears a short-sleeved salmon pink blouse, tucked neatly into a cream coloured skirt, buttoned down the front and wedge heeled shoes with white canvas covered toes.
Vito – is a proud Italian man, in his early 40’s. He wears a casual leather jacket over a white shirt and dark brown, pleated pants with a sharp centre crease. His black hair is short and neat and maintained with hair oil. He arrives carrying a brown felt fedora hat in his hand and a brown leather satchel over his shoulder. On his feet are brown leather loafers and black braces hold up his pants. In the second act Vito appears in smart black suit trousers, black shiny patent leather shoes and a black necktie. 
Anna – is Greek Cypriot. She is in her late 50’s and her greying hair cut into a bob is defined by a white headband. Anna is tall approx 5’9” and lanky. She wears a royal blue button up, house dress with a large white floral flower pattern. Over this she wears an old tweed coat. Her stockings have slipped down and create wrinkles at her ankles. She carries a worn brown leather hand bag and wears equally worn, brown lace up shoes. 
Yianni – is a young strapping Greek lad, in his early 20’s. He strides about in baggy worn white work pants that have seen better days. The cuffs are stained with dirt. His white shirt is worn under a green cable knitted vest with a red kerchief tied at his neck. In Act II Yianni appears in a sweat stained white singlet.
Production credits
Cast:  
Assunta - Dina Panozzo
Visiliki - Deborah Galanos 
Agnes - Elizabeth Hay 
Anna - Eugenia Fragos
Vito - Renato Musolino 
Yianni - Philippos Ziakas
Production: 
Writer – Elena Carapetis
Director - Geordie Brookman 
Set Designer - Victoria Lamb 
Costume Designer - Olivia Freear 
Lighting Designer - Gavin Norris 
Composer - Hilary Kleinig
Sound Designer - Andrew Howard 
Fight Consultant – Ruth Fallon
Access Information Gods of Strangers is performed in the Dunstan Playhouse (accessible only via the Dunstan Playhouse foyer).
Important: Venue access has changed dramatically and the car park is closed. Please arrive on time and review the website and redevelopment map to plan your journey. Patrons will be asked to check-in backpacks and large bags at the cloak room desk before entering performance spaces.

Pedestrian access and drop off points: Arrive via the northern end of the Riverbank Footbridge on War Memorial Drive (walk across the bridge) or via the Intercontinental Hotel on North Terrace. (Walk north between the hotel and the Railway Station and down the stairs or lift to the Dunstan Playhouse). An accessible drop off area with two disability access parking spaces is accessible from Montefiore Road via Festival Drive (west).

Car Parking: Adelaide Festival Centre’s car park is closed. The nearest parking is at the Convention Centre, Adelaide Oval, or along North Terrace or Hindley Street. Access discounted parking at Wilson Adelaide Central, 225 North Terrace. Contact the Festival Centre for the access code.

The Dunstan Playhouse is guide dog friendly and there are accessible toilets in the venue. One is close to the Space foyer and another is between Door 1 and the stairs to the Art space.

Please note: Adelaide Festival Centre’s food and beverage outlets and box office no longer accept cash.

For all other disability access enquiries please contact Patron Services: access@adelaidefestivalcentre.com.au or ring 08 8216 8600.

This completes this audio introduction for The Gods of Strangers. It has been produced by Carol Wellman Kelly and Jackie Wurm. 

For more information on audio described performances please contact Jody at Access2Arts using the email address audio.describer@access2arts.org.au or speak to the audio describers at the theatre.

