


 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 









Act I: Christmas Eve  

Nora is preparing Christmas presents she has just purchased but is told off by her 

husband, Torvald, for spending too much money. She has also been eating Haigh’s 

chocolates which she hides from Torvald when he enters the room as he does not 

approve. They talk about the new role Torvald has won at a bank, and the beautiful 

life they will share with their daughter once he starts receiving his new salary.  

An old school-friend of Nora’s, Kristine Linde, visits hoping that Nora can ask 

Torvald to help her find work at his bank. Nora reveals to Kristine that she has 

secretly borrowed an enormous sum of money to finance her husband’s recovery from 

illness and has been paying it back slowly in secret.  

Meanwhile, a bank-employee, Krogstad, visits Torvald. After their meeting Torvald 

reveals that he does not trust Krogstad and intends to fire him, and offers his position 

to Kristine.  

Krogstad returns and reveals to Nora that he knows she forged her dying father’s 

signature to recieve the loan and threatens to expose her if she does not convince 

Torvald to keep him on staff. Despite her best attempts, she is unsuccessful at 

convincing Torvald to retain Krogstad.  

Act II: Christmas Day  

Nora is preparing for a costume party where she will perform a musical number but 

she has not found a costume; Kristine comes over to help. Nora reveals that Krogstad 

is blackmailing her about the loan. Torvald emails Krogstad to dismiss him from his 

job. In her desperation, Nora talks to Dr Rank, a close family friend, to seek his help. 

Dr Rank admits to Nora that he is in love with her and Nora decides not to ask for his 

help.  

Krogstad visits Nora having been fired by Torvald and sends an email to Torvald 

exposing her secret regarding the loan. Nora diverts Torvald’s attention from his 

inbox by breaking his phone and making him help her practice for her performance.  

Act III: Boxing Day  

We learn that Krogstad and Kristine know each other and had previously been in love. 

They decide to resume their relationship and Krogstad considers trying to recall the 

email as he wants to be a better man. Kristine convinces him that it would be better if 

Torvald did receive the email so that he and Nora had to address the lies in their 

relationship.  

After the party, they return home and Torvald reads the email. He confronts Nora and 

is only concerned about how his reputation is damaged rather than seeing that Nora 

has lied in order to save his life. Nora is unnerved because she thought that Torvald 

loved her so much that would protect her but Torvald is only scathing of her actions 



and criticises her about many aspects of her personality. This causes Nora to finally 

see their relationship as it truly is. Krogstad sends another email that reveals he is not 

going to take legal action and Torvald is immediately soothed, but Nora has seen the 

truth about his priorities. She questions whether she has truly ever been anything 

more than a daughter and wife and whether she can be a good role model for her 

daughter if she doesn’t know who she is. The play concludes when she leaves both 

Torvald and Emmy.  

 

 

 

http://www.sparknotes.com/lit/dollhouse/themes.html
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http://www.woodville.org/documentos/161031a-dolls-house-enotes.pdf


 



 

 

 









 

MRS. LINDEN. [Embarrassed and hesitating.] How do you do, Nora?  

NORA. [Doubtfully.] How do you do? 
MRS. LINDEN. I see you don't recognise me! 
NORA. No, I don't think- oh yes!- I believe- [Suddenly brightening.] What, Christina! Is it really you? 

MRS. LINDEN. Yes; really I! 
NORA. Christina! And to think I didn't know you! But how could I-[More softly.] How changed you are; 
Christina! 

MRS. LINDEN. Yes, no doubt. In nine or ten years- 
NORA. Is it really so long since we met? Yes, so it is. Oh, the last eight years have been a happy time, I 
can tell you. And now you have come to town? All that long journey in mid-winter! How brave of you! 

MRS. LINDEN. I arrived by this morning's steamer. 
NORA. To have a merry Christmas, of course. Oh, how delightful! Yes, we will have a merry Christmas. 
Do take your things off. Aren't you frozen? [Helping her.] There; now we'll sit cosily by the fire. No, 
you take the arm-chair; I shall sit in this rocking-chair. [Seizes her hands.] Yes, now I can see the dear 
old face again. It was only at the first glance- But you're a little paler, Christina- and perhaps a little 
thinner. 

MRS. LINDEN. And much, much older, Nora. 
NORA. Yes, perhaps a little older- not much- ever so little. [She suddenly checks herself; seriously.] 
Oh, what a thoughtless wretch I am! Here I sit chattering on, and- Dear, dear Christina, can you 
forgive me! 

MRS. LINDEN. What do you mean, Nora? 
NORA. [Softly.] Poor Christina! I forgot: you are a widow. 

  

MRS. LINDEN. Yes; my husband died three years ago.  



NORA. I know, I know; I saw it in the papers. Oh, believe me, Christina, I did mean to write to you; but 
I kept putting it off,and something always came in the way. 

MRS. LINDEN. I can quite understand that, Nora dear. 
NORA. No, Christina; it was horrid of me. Oh, you poor darling! how  

much you must have gone through!- And he left you nothing?  

MRS. LINDEN. Nothing. 
NORA. And no children? 
MRS. LINDEN. None.  

NORA. Nothing, nothing at all? 
MRS. LINDEN. Not even a sorrow or a longing to dwell upon.  

NORA. [Looking at her incredulously.] My dear Christina, how is that possible? 

MRS. LINDEN. [Smiling sadly and stroking her hair.] Oh, it happens so sometimes, Nora. 

NORA. So utterly alone! How dreadful that must be! I have three of the loveliest children. I can't show 
them to you just now; they're out with their nurse. But now you must tell me everything. 

MRS. LINDEN. No, no; I want you to tell me- 
NORA. No, you must begin; I won't be egotistical to-day. To-day I'll think only of you. Oh! but I must 
tell you one thing- perhaps you've heard of our great stroke of fortune? 

MRS. LINDEN. No. What is it? 
NORA. Only think! my husband has been made manager of the JointStock Bank. 

 

 

Adaptation: 

 

Kristine: Nora? 

Nora turns and looks at her. She smiles politely. 

Nora: Hello there. 

Kristine: It’s so good to see you.  

Nora: Yes. You too. I’m… 

Kristine: You don’t recognise me.  

Nora: Well, I’m trying to think of … when did we… I’m sorry.  

Kristine: That’s alright. 

Nora: I’m terrible with names. 

Kristine: Nora. It’s Kristine. 

Nora: Kristine…  

        KRISTINE! Oh my god, Kristine, how are you? I didn’t recognise you! 

Kristine: Well, it’s been a long time.  

Nora: It’s been ages! 

Kristine: Nearly ten years. 

Nora: Ten years? It can’t be. Oh wow. You look…  

Kristine: Not fat. 

Nora: No! Different. That’s all. When did you get in? 



Kristine: My bus arrived this morning. 

Nora: You came by bus? In this heat, god, you must be exhausted.  

Kristine: A little. 

Nora: Sorry I didn’t recognise you. I just wasn’t expecting … to see you. Wow, you look great.  

Kristine: I’ve lost weight, it’s ok, you can say it.  

Nora: No, it’s not just that, you’ve changed somehow. Makes sense it’s been so long. Oh god, listen to 
me blabbering on. Are you hot? 

Here, come stand under the air-conditioning. (She positions Kristine in a cooler spot.) That better? 

Kristine: That’s great, thanks. 

Nora: It’s so good to see you.  

Kristine: You too. 

Nora: But I feel absolutely terrible. 

Kristine: Why? 

Nora: I’m so sorry. 

Kristine: What for?  

Nora: I heard about your husband.  

Kristine: Oh. 

Nora: I was meaning to call you, honestly. I thought about it all the time but something always 
seemed to get in the way. And then it got to the stage where I thought it was too late, to 
call, so I was going to write you a card, I even bought one but I wasn’t sure where to 
send it to. 

Kristine: That’s ok.  

Nora: No, I should have called you, I feel awful.  

Kristine: Things happen, I understand. 

Nora: I can’t imagine how hard that would have been. 

Kristine: It was a while ago, I’m ok now. 

Nora: But what you must have gone through. Losing him and being left with… 

Kristine: Nothing. 

Nora: Nothing? No home.  

Kristine: No. No money either. 

Nora: What about children? 

Kristine: No. 

Nora: He left you with absolutely nothing? 

Kristine: Not even a broken heart. (Nora looks at her) It happens sometimes. 

Nora: But that’s so sad.  

I’ve got a daughter, Emmy, she’s the love of my life! She’s having her nap, but she’ll be up soon and 
you can meet her. She’s the cutest little thing. 

Anyway, blah blah blah, what about you, Kristine? Tell me everything. I want you to tell me all about 
what you’ve been doing since I saw you last. Everything! 

Kristine: I want you to tell me everything too.  



Nora: No, you go first, I’m dying to know. And then I can tell you our exciting news. 

Kristine: What news? 

Nora: It’s so amazing. 

Kristine: What? 

Nora: Guess. 

Kristine: Um… 

  

Nora: Torv has scored this FANTASTIC new job at the bank. In head office. HUGE money. 

 

  

What do you hope audiences take away from having seen a performance of this 

text in a local and contemporary setting? 

Unfortunately some audiences are turned off by the idea of 'old plays', I think because 

some of the language and behaviour of the characters seem dusty and old fashioned so 

it's hard to connect to them as real people. This is especially true of plays that have been 

written in other languages and then translated into English. They can feel stilted. I'd 

like this old play to seem completely new and relatable. I'd love for audiences to see 

the characters as real people and to care about them, despite their faults. I hope 

audiences get sucked into the world of the show and think about the play long after 

they've left the theatre.  

 



Can you tell us about your discussions with 

director, Geordie Brookman, about the decision to 

move away from a traditional 'kitchen-sink' 

naturalistic set for this production of A Doll's 

House and how you reached your ideas for the set 

and lighting that has been realised? 

What are the perks of being the designer for both set and lighting and how does 

this change your design process from when you are only designing one of these 

elements? 

 

With the rotating rostra element being a central element to the design but having 

such a direct impact on the cast and their blocking, how much did your set and 

lighting design change over the course of the rehearsal process? 



Lighting Plan, A Doll’s House, Geoff Cobham 

 

Set Plan, A Doll’s House, Geoff Cobham 



 

 

 

Screen shot from Vectorworks, Set Design, A Doll’s House, Geoff Cobham 

 
Screen shot from Vectorworks, Set Design, A Doll’s House, Geoff Cobham   



What is the rotating piece of the set constructed from and what enables it to 

function as a moving piece? 

 

What were some of the challenges the team faced in creating the rotating 

rostra?  Has the final product gone through many technical changes from when 

you first looked at how it would be constructed? 

This revolve predates my employment having been constructed in 2009 so I can’t really 

speak to this.  Although I know this is the third revolve STC has constructed. 

As for the drive system itself, this has gone through some changes over the years.  We 

have recently converted the drive from a rather heavy and noisy hydraulic system to an 

electric system controlled by some sophisticated electronic inverters. 



For this particular application the brief was for the revolve to spin at two vastly different 

speeds, one was 1 revolution in 30 minutes and the second was 1 revolution in 30 

seconds, that’s a 60 to 1 difference.  We achieved this by incorporating two motors and 

gearboxes on to the one drive and pivoting them from one to the other with a linear 

actuator. (fig 3) 

What kinds of people, skills and trades did you use to overcome these challenges? 

For the drive system we have a consultant electrical engineer who supplies us with all 

the components needed, we put them together and refine them to get the best results 

that the budget will allow. 

Is there any further work required on the set once the show is being 

performed?  Does it require special technical operation or maintenance once it's 

been bumped in? 

One of the most important things here apart from the system being reliable is that it is 

simple to use and hopefully maintenance free, this will make the SM job less stressful. 

  

  Fig. 1          Fig 2 

 



 

  Fig 3 

  



What were your initial opinions of the character of Torvald and what 

new/interesting/alarming information have you uncovered about him during the 

rehearsal process? 











Having recently graduated from NIDA, did you draw on any acting tools or strategies 

learned at drama school to create your version of Nora?  Can you tell us about how you 

employed these strategies or provide an example? 

What technical element of the production do your find most helpful or most challenging 

to work with in your role as Nora? 



Can you tell us about the physicality you have applied to Nora and how your reached 

decisions about the way she holds herself and moves on stage taking into account the style 

of production? 



















 



 

 



 

 

 

 Signet Classics: http://www.penguin.com/static/pdf/teachersguides/DollshouseTG.pdf 

 Sparknotes: http://www.sparknotes.com/lit/dollhouse/themes.html 

 Gradesaver: http://www.gradesaver.com/a-dolls-house/study-guide/themes 

 Endnotes: http://www.woodville.org/documentos/161031a-dolls-house-enotes.pdf 

https://www.youtube.com/watch?v=8CY8s2MqPyM
http://www.penguin.com/static/pdf/teachersguides/DollshouseTG.pdf
http://www.sparknotes.com/lit/dollhouse/themes.html
http://www.gradesaver.com/a-dolls-house/study-guide/themes
http://www.woodville.org/documentos/161031a-dolls-house-enotes.pdf


http://ibsen.nb.no/id/108034.0
http://wiebuschresume.weebly.com/uploads/5/4/6/3/5463054/interview_adh.pdf
http://wiebuschresume.weebly.com/uploads/5/4/6/3/5463054/interview_adh.pdf
https://www.youtube.com/watch?v=oKzIOqqbRRg&t=160s



