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By Elena Carapetis

“I HAD TWO OPTOINS: ONE WAS TO REMAIN SILENT AND WAIT TO BE KILLED. 
AND THE SECOND WAS TO SPEAK UP AND THEN BE KILLED. I CHOSE THE 
SECOND ONE. I DECIDED TO SPEAK UP.”

MALALA YOUSAFZAI, 2014

SYNOPSIS

Sophocles’ tale of Antigone is a classic text of a defiant, courageous young 
woman who holds strong to her principles and what she believes is right in the 
face of the ‘civic law’. 
In this response to the original we start with the traditional tale, Antigone’s 
defiance of Creon, but with the stage direction of ‘Two Thousand Years Later’ we 
splinter into vignettes of the now. 
We are introduced to young women of varying ages and hear their voices and 
experiences at the hands of men and the structure that enables men. 
A young girl talks about her observation of what life must be like to have the 
freedom of being male, of having no repercussions to language, actions, and 
behaviour, of sitting outside of prescribed gender expectations.
A young girl tells of her home situation watching her mother diminish under the 
controlling gaze and actions of her father.
The voice of ‘man’ talks to us in tones that are familiar to us, soothing, reasonable, 
safe, protective, but also patronising, controlling, demanding, belittling. The voices 
of many men that have built and destroyed countries and lives.
A young girl holds a senior male in a position of power to account, placing him 
under the same ridiculous set of conditions that he has helped place on society. 
She forces him into a position which will make him question his values.
We witness the classic game show, in the format we are all familiar with. The 
engaging ‘charismatic’ male host has complete control and increasingly patronises 
and humiliates the female guests. 
Antigone addresses the audience in a ‘comedy act’ which takes us from Ancient 
Greece to the 15th century ‘witch hunts’, the double standards which women face 
and the current state of things across the world, to the domestic and physical 
violence to which women and young girls are exposed, highlighting standards that 
are entrenched within systems created by a patriarchy.
We meet a young woman receiving words of wisdom from an older and 
established woman who has found her way into a position of power, by not 
questioning, and by adapting the ‘rules’ to survive and allowing herself to work her 



way up. It is a conversation that happens in workplaces, education, politics and 
the public often; how we are willing to accept women in positions of power but still 
within a prescribed set of conditions, set by men.
The structure of these conditions not only affects and diminishes women, but 
also has an impact on young men in society who find it difficult to fit within this 
structure, albeit one that has been created by men. 
Through these vignettes we finally come back to our original tale of Antigone, only 
this time the playwright Elena has interrupted and smashed the traditional form, 
and we go even further to shatter the version established by Sophocles. 
All characters, simply identified as Girl 1, Girl 2 and Girl 3, combine to stand strong 
together and embrace the ultimate challenge to make a difference. Characters 
that we have been given over the years - compliant, obedient, and even the 
‘Disney princess’ - all challenge the status quo.
We meet contemporary versions of Antigone, with influences from Greta 
Thunberg, Malala Yousafzai, Grace Tame and Alexandria Ocasio-Cortez, AOC.

The play ends with the ultimate sacrifice to discover a different world.

ODEON THEATRE, 27 MAY — 11 JUNE 2022

RUNNING TIME  
Approximately 110 minutes (no interval).

SHOW WARNINGS
Contains strobe and haze effects, sexual violence, sexual content, themes of domestic abuse, 
strong and explicit language, mature adult themes. Ages 16 +

Resource created by State Educate. Support for State Educate comes from the State Theatre 
Company South Australia Education Giving Circle.
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THE DRAMATIST: SOPHOCLES

Sophocles was an ancient Greek playwright, 
born in Colonus near Athens, Greece around 
496 B.C.E. His father, Sophilus, was a mem-
ber of standing in a small community, the rural 
‘Deme’. Sophocles was highly educated and 
emerged as the most famous and honoured 
playwright of the Athenian golden age. 

He was deeply immersed in the theatre and 
the arts, including poetry, music and dancing, from a young age and contributed 
to the transformation of drama into what we know today. Due to his families po-
sition and wealth Sophocles was able to enjoy the privileges available to those of 
his status. He was well known for his beauty and intelligence. He took up acting 
and, like another actor, William Shakespeare, began writing plays. 

Information on Sophocles can be found in The Suda, which is an ancient 10th 
Century encyclopedia, from which we know that Sophocles wrote 123 plays, out 
of which we have 7 complete plays. These are ‘Ajax’, ‘Antigone’, ‘The Women of 
Trachis’, ‘Oedipus the King’, ‘Electra’, ‘Philoctetes’ and ‘Oedipus at Colonus’. 
His plays have stood as a model for tragic dramas, both by Greek and Roman 
writers and into the modern age, hugely influencing the playwrights of the gold-
en age of Elizabethan drama in England, as well as modern dramatists.

Sophocles lived during the Classical Period, when political and cultural events 
were changing and shaping Athenian culture. He is thought to be a student of 
Homer and was influenced strongly by his works. As a dramatist, Sophocles 
played a great part in the creating the cultural civilisations, which used the an-
cient traditions of Greece as part of the very fabric of cultural and political life.

Dramatically, his great theatrical innovation in drama was the addition of a third 
actor, thereby eroding the role of the chorus in the presentation of the plot. The 
addition of this third actor to the traditional chorus and two main cast enabled 
the potential for character development and conflict. He was the first playwright 
to present the fully realized psychological characters that are the central feature 
of Romantic and modern tragedy.

His immortality is due to his writing, however Sophocles was also a public fig-
ure in positions of great responsibility. He served as a diplomat, on the Board of 
Generals, a committee that controlled the civil and military affairs of Athens, and 
also he was at one point director of the Treasury. 



7

WRITER’S NOTEWRITER’S NOTE
FROM ELENA CARAPETISFROM ELENA CARAPETIS

The original text for Antigone was written around two and a half thousand years 
ago, in the midst of ‘The Golden Age’ of Athens, or ‘The Classical Period’. 
During that time the culture flourished and laid the foundations for western 
civilization. Sophocles wrote this play about Oedipus’ daughter speaking truth 
to power, to a King who will not listen; he hence dooms her and those he loves 
to certain death. I wonder if Sophocles knew how enduring this narrative would 
become, how that well into the future young people and girls would be crying 
out for those in charge to do the right thing, only to be ignored and for the 
consequences to be devastating. I want to know why this story hasn’t changed 
and why those in charge continue to ignore the pleas of those who will inherit 
the scorched earth, those who can no longer afford to be meek. 

We want our girls to be agreeable, polite, respectful, pretty, nice, modest, 
patient, chaste, respectable and quiet. Even when situations they face, 
situations the powers-that-be don’t seem to have any interest in protecting 
them from, are dire. Sometimes the appropriate response is to be furious 
and to use language to express that anger. For your voice to get louder, for 
your face to take on the shape of your rage, for you to draw a line in the sand 
and say ‘enough’. To say ‘how dare you.’ Somehow this behaviour has been 
dismissed as distasteful, un-ladylike and punishable. But history tells us that 
even when people ask nicely they are often ignored. 
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My play is a response to what is happening in the world. I see girls, young people, 
queer people, people of colour, people with disability, people who are poor and 
oppressed speak up over and over again. I see people with power and privilege 
unable to empathise with situations that don’t directly affect them or those they 
love, unable to remove themselves from the centre of the story. I see people 
turning a blind eye to horrific offenses being committed because for some reason 
certain kinds of suffering don’t seem to matter. We can’t go on like this. And this 
Antigone offers an alternative…

The team who have come together to create this work have put their hearts and 
souls into it. It is not a play about an amorphous idea or being, it’s about issues 
that affect them deeply and presently. So I’d like to thank them all and say how 
moved I feel witnessing their commitment to this story.  I am particularly grateful 
to Anthony. Watching him take the helm of this piece with such surety and passion 
has made my heart burst with pride. Thanks to the incredible people of State 
Theatre Company South Australia; it’s a pleasure to be working with you all again. 
And thanks to you, our beloved audience for coming to support our show. 

This play is dedicated to my dad, George. xxx
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AN INTERVIEW WITH
ELENA CARAPETIS
Adapting a classic is a challenge. What drew you to choose Antigone? 
Antigone as a character always appealed to me. She chooses to break a law 
because in her heart she feels the law is wrong. When she is caught, she faces 
the consequences and says no to a king. She’s the first character in western 
theatre to do that and she’s a sixteen year old girl. 
The world right now is a challenging place, full of hypocrisies and contradictions. 
Millions are suffering and most of the people in charge of the decisions that 
affect all of us are men. Every war waged, every decision not to face the 
climate crisis, every billionaire-owned company profiting off of the suffering of 
people struggling to survive, is overseen by powerful men. They have lost their 
moral compass and they are taking all of us down with them.
Those who are at the front line of movements to call these ‘leaders’ to account 
are young people. They see that decisions are being made within the concept 
of a man-made ‘law’ and deep in their hearts they know these decisions are 
not only wrong, but damaging. People like X Gonzalez who spearheaded the 
gun law reform movement in the USA after their school was the target of a 
massacre. People like Greta Thunberg who famously started the School Strike 
for Climate on her own, holding a sign one Friday afternoon outside her school. 
People like Malala Yousafzai who risked her life by the simple act of going to 
school and was eventually shot in the face by the Taliban. These young people 
are calling the grown ups out on their B-S (as X Gonzales calls it) and are 
demanding that the people in power do the right thing.

ELENA CARAPETIS: PHOTO JESS ZENG
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So, when I was asked to adapt a classic for STCSA I knew immediately my subject 
would be Antigone, because her story just keeps continuing into the modern age 
and i’’m interested in why. Why do we not take notice of young people? Why are 
they silenced, dismissed, erased, ignored and brutalised? I am interested in the 
power of the Patriarchy to endure and why young people, particularly girls are 
considered the bottom of the ladder. Girls are not valued and I feel it is because 
they have such a strong grip on what is right and moral and the people in charge 
don’t want to hear it. Girls, young people. LGBTIQA+ people are on the front line 
of trying to get the leaders of the world to realise they have their priorities upside 
down and Antigone explores the consequences of rejecting their agency.

Following on from this, what is your hope for audiences who see the play? 

I hope that girls and young people who see the show will feel validated by it. I 
want them to know their feelings of frustration and anger are well founded and 
appropriate responses to the nonsense that is going on in the world right now. 
That they should keep speaking up and speaking out. That their anger is noble and 
active, and to keep fighting for what is right. And that I’m sorry it’s come to this.
I want adult audiences to consider taking more accountability for their past actions 
and to use their power to make a positive change, even ones that might not 
benefit them directly. Everything they do has a consequence - the way they vote, 
what they invest their money in, how they move through the world - all of it has an 
impact. I want us all to see that we are living in a kind of Matrix, where Patriarchy, 
Capitalism, Consumerism, and all the other ism’s that stem from these things keep 
us disconnected from each other, and that we have our priorities all wrong. The 
system is so ingrained in the world we almost don’t see it anymore, but we need to 
dismantle it to save ourselves. If the planet is on fire and flooding at the same time, 
if children are dying of starvation in Afghanistan and Yemen while wars continue 
to rage there, if Putin can invade the Ukraine and bomb maternity hospitals with 
impunity, all while we are still dealing with a global pandemic - doesn’t that tell us 
that it is time for us to consider we’re not doing things the right way? Doesn’t it tell 
us that maybe the kids have been right all along?

What themes do you see in the play?
The play looks at misogyny, the enduring toxic power of the patriarchy, the 
dismissal of the wisdom of the young, gender roles, feminine defiance, the failures 
of ‘law’, how the personal structures and the establishment’s resistance to change.
There is also a lens on the play that looks at how Patriarchy, and the systems 
arising from Patriarchy, hurt men and observes that men deserve better too. 

As we increasingly see more women speaking up and finding strength, finding 
themselves in positions of power over the world, are you optimistic that things 
are finally starting to change? 

A few years ago I wrote a play called Gorgon about the societal pressure on boys 
to cut themselves off from their vulnerability and the devastating impact this can 
have. For example in the male population there are much higher rates of suicide, 
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violent crime, domestic abuse, and addiction. Antigone looks at societal pressures 
and expectations placed on girls and the feminine. People assigned female at 
birth are conditioned to turn down their anger, to be nice, respectable, placid 
and agreeable. We are taught to smile and fawn. Now I am observing that girls, 
young people and women are beginning to break free from these restraints and 
are going against the grain more and more. They have always been there, these 
amazing people, but they have been silenced and brutalised. There are people 
today who speak up to demand that things change but the speed of change 
remains glacial, ridiculously too slow.
The thing that people in charge are most scared of is losing their power. They feel 
that someone elses freedom means giving up some of their privilege. And maybe 
it does. This is why they are hanging on the reigns so tightly. So when someone 
like Greta looks at them the wrong way, their response is to call her ‘disturbed’ 
because they find her unnerving. She’s unnerving because the look they interpret 
as dread is actually defiant indifference. To her, their way of thinking is going to 
end us so it needs to become obsolete. She represents change, energy, youth; 
she is there to say ‘the rules have changed and your time is up’.
Seeing people like Jacinda Ardern demonstrate a new kind of leadership that puts 
the well being of citizens at the core of her decision-making is promising. Seeing 
AOC grow up as child of Puerto Rican migrants in the Bronx, work as a bartender 
and make it to Congress before she was 30, and seeing her stand up for her 
constituents, seeing her take up space is promising. Seeing more First Nations 
people take positions of leadership in the government here is promising. They 
know this land better than we ever could and it is our deep hubris if we continue 
not to listen to them and place their knowledge front and centre in decision 
making. But once again the profoundly flawed system that is barely holding the 
world in place right now is acutely embedded and calcified. It will take a long time 
to undo it all and make something new. Something better. Something that serves 
all of us not just some of us.
There is a part of me that wishes it could be simpler. That all it would take is for 
every human on the planet to decide ‘yes, we’ve got our priorities all wrong and 
we need to rethink everything about how we live our lives and start again. I’m in’. 
All it would take would be for everyone to decide to scrap the things that aren’t 
working anymore and change this place back to somewhere really beautiful. I 
hope we don’t run out of time.  

KATHRYN ADAMS: PHOTO JESS ZENG
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DIRECTOR’S NOTE FROM DIRECTOR’S NOTE FROM 
ANTHONY NICOLAANTHONY NICOLA
A young girl rises against a powerful man. 
She speaks up. 
She dies.

This is the classic Antigone story.  

Seen through a contemporary lens, Elena Carapetis places the blame for this 
tragedy squarely on the shoulders of that centuries old system: patriarchy. Her 
radical response to the original story asks us how we can possibly continue to 
go on repeating the Antigone story. It offers a series of incredible provocations 
as to what might happen if we finally listened to young people… if we finally 
allowed for the destruction of old systems in order to pave the way for new 
ones. And I understand that this is hard to consider. Hard because… so much 
would be sacrificed in this new world, and we would have to re-learn everything 
and, potentially, start again. But although I am a queer man, the world works 
for me in ways that it doesn’t for women, people of colour, fat women, trans 
people, non-binary people, neuro-divergent people and disabled people, 
among many others. We need a world that works for all of us, and that might 
mean losing what we have. 

The spirit of Antigone surges through every young person that we meet in this 
text. Elena takes us on a rollercoaster where we witness a kaleidoscope of 
people around the globe rising up and speaking truth to power. Antigone is alive 
and well in 2022, and she’s not going anywhere. We have Iesha Evans, Malala 
Yousafzai, ALOK, Greta Thunberg, Emma Gonzalez, Ilana Glazer, Keke Palmer, 
Alexandria Ocasio-Cortez and so, so many more. These are some famous 
references… but Antigone is also my brother, cousin, auntie. She lives within 
my work mates at the coffee shop. She’s somewhere deep inside my mum. 
Somewhere even deeper inside my yiayia. Somewhere even deeper inside my 
dad. But I know she’s there. I see it in the clenched jaws and hardened fists. 
Antigone is rising all around me. In this way, this production is for all those who 
can’t speak up as well. I hope we have made you feel seen and heard.

This has been a passion project for a long, long time, and I would like to thank 
the entire creative team for your tireless and enthusiastic work. But special 
thank you to Elena for your incredible bravery in giving us your heart and soul 
on the page… I don’t take lightly the risks you have taken in putting this out into 
the world. I admire you for it, and you have emboldened me to continue taking 
risks and speaking my truth as an artist. And thank you to Kidaan, Kitty, Chiara 
and Mark for bringing so much of yourselves to this work and being absolutely 
fearless. I love you all immensely. 

Re-writing cultural narratives comes with re-writing the stories that have 
created cultural narratives. The past influences the present, and whether it’s 
used to uphold or subvert patriarchy depends on us. By turning to this oldest of 
stories, we can imagine our futures afresh. It’s time for a re-write! 
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ANTHONY NICOLA: PHOTO JESS ZENG

AN INTERVIEW WITHAN INTERVIEW WITH
ANTHONY NICOLAANTHONY NICOLA
Why do you think this adaptation of Antigone, after Sophocles, is an 
important story to tell?

Antigone is undoubtedly one of the greatest stories of all time. It has been the 
most adapted story on theatre stages over the last few years and it’s not hard 
to understand why. There’s dark conspiracies, cursed bloodlines, forbidden 
love stories and the epic collapse of a royal family. It’s just as captivating as an 
episode of Game of Thrones. But even deeper than all this, there is something 
truly arresting about the image of a 16 year old girl rising up against a powerful 
man. In the original story, Antigone dies at the hands of her uncle Creon. She 
is punished for speaking up and doing what’s right. Instead of listening to her, 
the men in Antigone’s world would rather kill her. Very recently, we have seen a 
surge of young women stepping into their power fuelled by their anger - anger 
at the systemic forces of patriarchy that have forced them to play nice for too 
long. I understand that progress is slow, but what’s stopping us from finally 
speeding that timeline along and breaking down the walls of patriarchy for 
good? This adaptation of Antigone offers a series of incredible provocations as 
to what might happen if we finally listened to young women. It’s an important 
story to tell because patriarchy dominates all of our lives, and in order to break 
the system we’re gonna have to get comfortable with rage - from women, 
the LGBTQI+, from people of colour, from people living with disabilities and 
many more. Antigone takes us directly inside that potentially life-changing 
moment when you decide to speak up for what you believe is right. I hope this 
adaptation charges every audience member with the spirit of Antigone herself - 
a spirit of anger and rebellion.
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How does the starting point of Antigone resonate with the contemporary 
scenes in the play?
Elena’s response to the original Sophocles is to break away from the patriarchal 
conventions of that play, and in doing so break away from the patriarchal 
conventions of Western theatre and dramaturgy as we know it. Most plays in 
the Western theatre canon conform to the same structure, there is conflict that 
results in a climax at the end.  We follow a tragic hero (almost always male) who 
must learn a lesson, befalling a tragic fate in order to do so. In seeing this journey 
play out, the audience endures a catharsis wherein they are able to examine their 
own lives and hopefully resist making the same choices as the tragic hero. Elena’s 
text resists following any of these rules. We are not following a single narrative, 
but rather a kaleidoscope collection of thematically related vignettes. For me, the 
result is a text that feels distinctly feminine, raw and visceral.
We are exploring two juxtaposing strands from the original story alongside each 
other. We are tracing the rebellious spirit of the Antigone character through the 
ages, from Ancient Greece to the modern-day.. and simultaneously, we are tracing 
the curse of patriarchy through the ages, and in particular the global injustices 
of centring whiteness, heteronormativity and able bodies as ‘normal’. The hope 
is that the accumulative power of this structure is one that takes the audience 
directly inside the themes of the text like a shot of adrenaline straight into the 
bloodstream. There is no chance to be an observer in the way that a conventional, 
patriarchal structure allows. you are entering into a theatrical experience that is 
wild and dangerous and meant to leave you rattled.

As a new director what is your approach to preparing for a new work?
I don’t have a particular process that I carry with me into every project. In my 
experience, every rehearsal room is unique and special in its own way, and they 
each have their own distinct feeling and vibe. I find myself adapting the role of 
the director to the specific needs of each rehearsal room. My job is to bring out 
the most interesting and exciting work from the particular creative team that i 
am working with at any given time, and to create a space where they feel free 
and emboldedened to do this work. And this includes absolutely everyone, 
from the design team to stage management. It truly takes a village, and my role 
as a director begins and ends with the well-being of the other artists that I am 
collaborating with. For me, my only ‘rules’ that I carry with me are that theatre-
making should always be fun, and that the work should always be approached 
with joy. As long as I’m following by those rules, I have found that directing is an 
incredibly malleable role. I have the great privilege of working as a director, and my 
understanding will forever evolve as I continue to grow into this role.
The first known adaptation of the Antigone story was in 441 BC by Sophocles. 
There have been many others... and in 2022, Elena Carapetis brings us her bold 
subversion of this ancient play. My approach this time round has been to burrow 
into the original text, and every version of the text I can get my hands on, in order 
to better understand why Elena is making the particular choices that she is making 
with this new play. My job is to then honour those choices by bringing them to life 
in a way that drives home the questions this version raises in a way that linger in 
the audience long after the production is over. And I’m great friends with Elena, so 
that always helps!
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Script Excerpt

Man: You’re in big trouble.

Words: ANTIGONE

Man: You admit you did it?

Girl 1: I don’t deny it.

Man: You knew it was illegal.

Girl 1: Yes you said so in your speeches.

Man: And you did it anyway.

Girl 1: Allegedly.

Man: I was very clear.

Girl1: You were.

Man: No one was to bury him.

Girl 1: Apparently.
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Man: You heard me say that.

Girl 1: Several times.

Man: And yet, you buried him. You buried Polynices.

Girl 1: I don’t deny it.

Man: He started a war. Raised an army against us with our enemies. Eteocles 
killed him to protect us. Traitors get no burial.

Girl 1: …

Man: Do you know how much trouble you’ve caused? I thought the anarchists 
were scheming to overthrow me. And they drag you in front of me. Do you have 
anything to say for yourself?

Girl 1: Who are you to take away my basic right to bury my brother?

Man: I’m the king and it’s written in law.

Girl 1: Then I assert my own sovereignty.

Man: I don’t follow.

Girl 1: I hereby declare the independent republic of me and I coronate myself 
Monarch. And I say the right to give my brother a proper burial is law. There.

Man: What are you trying to prove?

Girl 1: You think power belongs to you. There are no men left in my family, I am all 
the sons of my father’s house. So have some decency and treat me with the same
respect you’d offer them.

What next?
Our “What next?” sections include questions and activities based on previous 
pages. These can be used for individual reflection or as class exercises.

Elena has been inspired by her personal reaction to what is happening in the 
world.  She has written a play that speaks to what moves her emotionally and 
makes her angry. 

Think of a social issue that affects you and write a short scene, either a 
monologue or for two characters. Read aloud with a partner and identify the 
negatives and the positives of structuring this issue into a scene and whether it 
helps others understand your viewpoint.
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KIDAAN ZELLEKE

In what way do you believe that Antigone, after Sophocles, talks to 
young audiences?
I think that Antigone itself, the original Greek tragedy, was a play centred 
around a young woman, who was standing up for what she believed in. 
What this play does is takes that young woman, and really centres her in 
it, but also gives the perspective of the female lens. We have this one girl, 
that does not feel related to us because she isn’t, the original is in ancient 
Greece, however that theme is very prevalent throughout history as well as 
now and in what a lot of young women are doing now in our society and in 
our streets, fighting for what they believe in. So we see this young woman 
from ancient times fighting in the same way that we have young women 
today standing up and fighting to have their voices heard. I think that the 
young audiences will feel this and respond to it, they can see it happening 
around them now and hopefully will identify with it.

How did you approach researching for the play?
I have been fortunate to have been on the project for a while, and have had 
a while to sit with it, through readings and development, so that the kind of 

CAST Q&A  

KIDAAN ZELLEKE: PHOTO MATT BYRNE
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research I have done has been within the creative team. We have done a lot 
of sharing between us around the books and articles that we have read and 
the news grabs that are happening right now. I read a lot of Greek tragedies 
through drama school, and re-read it leading up to this. it has been a gradual 
process, you don’t normally have a lot of time to sit with the show. It is a 
preferred way for me because I am able to sit in it and live, think in it so that 
when I enter the rehearsal room I can feel that I am within this world, it is like a 
slow burn of research. 

Who is/has been a strong inspiration for you?
My grandma, in my life I didn’t get to spend a lot of time with her as she was in 
Ethiopa, but we connected. She was a very strong woman who knew what she 
wanted and went for it regardless of her means and position.

KATHRYN ADAMS

You play a collection of characters in the play, all different but perhaps 
with the same end desire of change - does this make characterisation 
harder or easier? Do you use a particular approach?
I think that all the characters have an underlying desire for freedom, which is 
such a universal want and so integral to everyones lives, there are so many 
people that it is resonant for. There is so much freedom in that in terms of how I 
can look to what these characters can evolve into.
In terms of developing a character I really value being in the room and listening 
to all the other voices in the room and the conversations that happen. As well 
as my own intuition and experiences and how I connect with the text. But I think 
that listening to each other and our experiences can only enrich the characters.

KATHRYN ADAMS, ELENA CARAPETIS AND KIDAAN ZELLEKE: PHOTO JESS ZENG
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A highlight is your song what do you believe the purpose of the song is in the 
play?
The song is quite bizarre, it is a bit out of the blue, and comes at a moment where 
the characters are a bit stuck in their thinking. I think the purpose of the song is 
to provide a shock, to play on the stereotypical aspects of Disney and being the 
perfect woman and girl, and the romanticism of those characters and how you 
can subvert that character as well and shock people into having a different view, 
from something outside the norm.

CHIARA GABRIELLI

What do you think the appeal of Antigone is for audiences?
I think the appeal is that the audience is not really going to know what they are 
getting into. I challenge them to come in with expectations but also to expect that 
those will be smashed and pulled apart, and to be surprised!

The themes for Antigone are very resonant today, and have been for 
centuries, did you draw on any strong females when looking at your 
character?
I think the whole play looks at strong female people and young people that have 
challenged power structures in play. 
For me personally I pull inspiration from many people, people like Janelle Monae, 
Michaela Coel, Mama Alto, my mother, my grandmother. 

CHIARA GABRIELLI: PHOTO JESS ZENG
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What this response does is broaden the definition of the idea of who Antigone 
is, while she is a character in a historic play, we expand this to see that she also 
exists in modern day through a lot of different woman that inspire us every day.

Do you prescribe to a particular method when building character?
In terms of building character I start with the text, pull it apart and take all the cues 
I can, then I love to try to get it into my body. However for this play the process is 
a bit different. The character also exists in the dramaturgy of the play and so part 
of the character is what does the play need the character to be in the moment. 

Script Excerpt, 

He loves to swear.
Uses the best bad words.
All the time. When he’s driving. When he’s telling a story. When something goes 
wrong.
Swears.
F this! And F that!
It’s so fun. Feels good in your mouth. In your body.
Little explosions of f’s n k’s and c’s n t’s all smashing like (she gives the finger)
FFFFFFFFYEAAAAH!
Swearing is good
Makes you funny
Makes you deadly serious
Makes you powerful.
You won’t play by the rules and you know how to shove someone in the face.
Daring and dangerous. Yes. Let the words ring out and echo for eternity into the 
chaos of the cosmos! Except “ I’m not allowed to say those words. Ever.

MARK SATURNO

What were your initial observations about your character(s) of ‘Man’?  
Initially my response was quite simplistic, in that the character of man represents 
all of the wrongdoing of those abominable historical male figures across time. 
However once you look beneath this you can see the areas that Elena has tried to 
highlight by providing some layers to the character.

What did you like most/least about your character?
Following on from the above, what I like about the character, like all great pieces 
of art, nothing is ever that simplistic, you can’t just represent evil. While he does 
represent the patriarchy we also get glimpses into his ability to show compassion 
and understanding and show humanity. The thing I like least is that even with these 
glimpses into his character, into his soul, he does nothing about it, he doesn’t act, 
he does nothing to help them. Even though he understands intellectually what they 
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are saying to him he is incapable of, or disallows himself to enact any meaningful 
change, he retreats, and obfiscates. He does what he believes is for the good of 
the states, or constituents or his mates, depending on the iteration we are talking 
about. He is trapped by the system of his own making.
That is why he is such a great character to play because he lives in grey areas, the 
Greeks knew that and Elena has written him that way which is great.

Do you have any favourite lines from the play?
At the moment my favourite line is ‘because there isn’t enough to go around and I 
will grasp at it greedily to feed you, my children’.
This may however change as we go through rehearsals, that is the beauty of it. 
You constantly find lines and connect.

KIDAAN ZELLEKE, MARK SATURNO AND CHIARA GABRIELLI: PHOTO JESS ZENG
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As with the structure of the play, which defies a ‘normal form’, we are not 
presented with the traditional list of characters.
The play has been written as a ‘response’ to the original text, and as such each 
voice fulfills the role of questioning what has been, and continues to be, part of 
our prescribed and accepted narrative. 

Four main cast roles are assigned as below:
Girl 1 
Girl 2
Girl 3
Man

However throughout the play each actor presents a series of different 
characters/voices that supports the dramaturgy of the play.

We begin with a clear and identified character in Antigone. We know her from 
the original text, we know her from her position in the canon of work that exists 
through history. She is strong, driven by her love of family, and belief in what is 
right, she challenges the power structure in a time where we believed this was 
not happening, she is willing to stand true to her ethical and moralistic core 
by sacrificing everything. She represents the young and powerful women that 
follow.

Creon represents a whole system of patriarchy and ruling power that continues 
through the characters/voices of man throughout the play. There is a clear 
representation of Creon throughout time in each incarnation. We meet a game 
show host, who is full of the lightness and humour that we like about men in 
this role, but without the veneer or polish we see the true controlling nature of 
this man, who holds no respect or value for the women on the show. Despite 
his ‘pleasant’ exterior, he still sits deeply within the system and believes in his 
power and superiority over the women.

CHARACTERS/ROLESCHARACTERS/ROLES
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Ismene, Antigone’s sister does not have the strength and courage of her sister. 
She is ruled by fear of the repercussions of standing up to Creon. She represents 
all those young women who follow the expectations that society holds that require 
politeness, agreeableness, young girls that smile, and are nice and amiable. 
Ismene is all these things, she follows those rules. Throughout the play Elena 
writes the voices of young girls who also experience this struggle. However we 
see this change as the play gathers and changes momentum in it’s conclusion, 
and Ismene stands together with other female characters to challenge the status 
quo.

Each response further identifies this patriarchy that we sit in, that becomes 
ingrained in our society and our way of accepting/responding as a norm.
Elena’s voices highlight that those who are observing this, in the form of a coercive 
controlling environment, a domestic abuse sitation, the way young men are 
rewarded and encouraged for certain behaviours that young women are actively 
dissuaded from.

The response reminds us that this underlying narrative of women/young girls as 
holding very little power while sitting within a partriarchal structure continues to 
exist, despite the many years of fighting and challenging, despite all the women 
who have stood up to speak their truth.

CHIARA GABRIELLI: PHOTO FIONA LUKAC
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What next?
Pick one of the voices from Antigone. What is that voice trying to say? 
How does it support the dramaturgy of the play? What is the significance of the 
voice in driving the story? 

Create a scene with your chosen voice, taking into consideration the motivation 
behind the vignette. You may consider adding characters. Make sure your 
character is clear and then perform it with a classmate. 

Script excerpt:

He is over her. Yelling. She is crying. His shirt is off and his belly is hairy. He 
sweats. He stinks. Smell him from here. Makes me sick. She’s in a shadow, but I 
can see her skin shining through the black. Her hands are raised up towards him 
like she’s praying and he stands above her like a god. Like the one from the old 
part of the bible. The angry one. The vengeful one. Like those gods in ancient 
myths who do unspeakable things to people because they can. He’s a god in 
socks and Adidas slides and he’s yelling at her. 
Calling her things that I know she is not. Saying she’s done things she’d never 
dream of doing. She can barely speak because she’s so afraid, let alone look 
through his phone. Or take his money. Or sleep with another man. She can’t 
even go to the shops anymore without me there with her because he doesn’t 
trust her.

KATHRYN ADAMS, KIDAAN ZELLEKE AND ELENA CARAPETIS: PHOTO JESS ZENG
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How would you describe the set design for the show?
The set for Antigone is an open, quite minimalist and abstract space that 
allows for the actors to control and shape it - changing the space from scene 
to scene. The design was initially inspired by early constructions of ancient 
Greek civilisation, including aqueducts, gridded city streets and elements of 
classical architecture such as columns and grand stepped entrances. I went 
on to be inspired by the concrete playground designs of Japanese-American 
artist/designer, Isamu Noguchi, who created wonderfully striking sculptural 
environments for play - a powerful element that we hope to use in the staging 
of Antigone.

What is the role of the set in Antigone?
As mentioned above, the role of the set is to create a kind of playful, yet 
powerful environment for the actors to manipulate into various formations over 
the course of the show. The pale pink texture of the walls, floor and carpeted 

DESIGN ELEMENTS 
AN INTERVIEW WITH MEG WILSON
SET & COSTUME DESIGNER
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moveable sculptural furniture pieces are intended to evoke a human, bodily 
sensation. The monotone set provides the backdrop for an almost black and 
white film aesthetic, which we are bringing to life with the costume elements.

What are the challenges in bringing a set to life? 
There are many (welcomed) challenges that arise when bringing a set to life. 
With a play like Antigone the hardest part is that the design could be almost 
anything as it is such an open, abstract and surreal work that endlessly 
switches locations, era and style within the text. It also feels like a work that 
hands the power to the actors, therefore I wasn’t wanting to upstage them with 
a dominating design. Instead, we have given agency to the actors to create the 
space as required. I believe Anthony and I discussed, drew and entertained the 
idea of approximately 30 different designs for this work!
The design we landed on ultimately feels like a natural fit for the work.

ANTIGONE

Costume design by Meg 
Wilson - Girl 1, Antigone
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GIRL 3 - DISNEY PRINCESS

GIRL 2 - ISMENE
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How did you approach the sound design for Antigone? 
The process for this production actually started with a Spotify playlist created 
and shared between myself, Anthony (the director) and Elena (the writer). 
This was a fun way to get a sense of influences, styles and artists who have 
hardcore feminist/queer politics. Anthony and I had also already talked about 
electronics and ritualistic sound too (some with beats, some without) which 
then allowed me to start composing and building an audio bank for him (and 
the team) to hear. My usual approach anyhow is to have a lot of material to 
draw upon prior to rehearsals beginning, which then allow me to draw upon, 
like a composition sound library, in order to build the score as the show is being 
built.

There is a ‘spectacular’ musical number in the production, how did your 
conversations with the playwright inform your composition of this number?
I had seen very early drafts of the script with the lyrics which allowed me to 
start composing the music for this. Elena also shared a very useful ‘how to 
compose a Disney Princess song’ video which shifted how I was thinking 
about chord structure. It’s not a definitive approach but it certainly made a lot 
of sense in terms of how such a song builds and incorporates various chords 
and key changes to emphasise story and drama in the song. Elena and I 
also shares two decades of collaborating together in varoius theatre and film 
projects so our process brings with it a short-hand language whereby we can 
work quite quickly together, unfiltered. This song is lyric-driven and meticulously 
constructed by Elena so the writing of the music came quite easily.  Plus we did 

MUSIC & SOUND 
AN INTERVIEW WITH JASON SWEENEY,
COMPOSER & SOUND DESIGNER

JASON SWEENEY: PHOTOS: JESSICA ZENG.
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MARK SATURNO: PHOTOS: JESSICA ZENG.

demo recordings with Elena writing and singing the vocal melody lines based 
on initial music ideas I had. This helped to allow the song to be translated to 
Kathryn Adam’s (who will be performing the song in the show) vocal style.

How do you hope the sound supports the cast and set for the production? 
The score will be very constant in the work as an ever-shifting underscore. The 
production has many movements and progressions with the score creating 
both mood layers as well as a driving force supporting the cast. There is also a 
miminalism to the music and sound itself that allows much space for the actors 
to perform in as well as reflecting the open nature of Meg Wilson’s set. 

Can you talk about diagetic and non-diagetic sound and what is in the 
play?
My usual approach is to begin with the creation of the more abstract, non-
diagetic sound textures and music. I suppose it’s like creating the bed for the 
play to exist in - my emotional response, I suppose, to the words written on 
the page (even before I hear the actor’s voices in the room). Diagetic sound 
is often where the use of more specific audio assets are needed (or even 
specified) in the script. These are both the essential sound design or special 
effects elements (ie. a crowd cheering, a gun firing, wind whistling). For 
Antigone there are some specific needs for a Game Show theme and buzzers. 
I like to be as literal as possible with these elements because the majority 
of non-diagetic score is in the abstract or mood-enhancing parts which has 
its own internal core logic of sound which, when it works, is not obvious to 
the audience but rather provides us with little sonic ‘keys’ to how the action 
onstage is unfolding before us. Because we are also using amplified mic’d 
voices I am really interested in the texture of the actors own vocal qualities as 
‘score’ too. 
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What is the role of the scenic artist? 
The role of the scenic artist is to reproduce the set which the director and 
designer have created. After viewing the model and any available references 
(provided by the designer) the scenic artist discusses textures, colours, scale 
- any foreseen problems to solve. Then the scenic artis creates samples 
incorporating the required paint, textures, colours etc. Once the designer is 
happy with samples, a budget for paints and other materials can be estimated. 
Working closely with the designer to recreate their vision for the fullscale set 
can then commence. 

For a play like Antigone, how do your conversations with the designer/
director inform your work on the set? 
With Antigone, I needed references for the scale of the ‘painted texture’ plus 
2 colour swatches to get the colours mixed. It is always important to keep 
talking with the designer and director to make sure you know what it is they are 
looking for. The designer and I had to look at ways to ensure the floor and walls 
were durable and would last for the season. This helps choose what products 
I will use, eg ecopave for a more durable floor finish, and a maxi wash for the 
walls.

What do you enjoy most about your role?
I enjoy the variety of paint techniques that are alled upon for each set. 
From a painterly ‘impressionistic’ set for Cathedral to a deeply textured and 

SCENIC DESIGNSCENIC DESIGN  
AN INTERVIEW WITH SANDRA ANDERSON,AN INTERVIEW WITH SANDRA ANDERSON,
SCENIC ARTISTSCENIC ARTIST
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atmospherically ‘broken down’ set for The Girl from The North Country. Working 
with different designers for each show is always enjoyable. You are able to help 
in producing many different sets. Nothing is ever the same.

What should students do to pursue a pathway in this field?
Having a keen eye for colour and texture, loving different artists and their 
techniques will help build up your knowledge in this area. Practice creating 
effects from woodgraining to marbling on different surfaces. There are a few 
online courses that can link to industry in theatre, exhibitions, events. You can 
also look at the course requirements for pace like NIDA, WAAPA, VCA - which 
are all interstate. Here in Adelaide we have Production courses at AC Arts. It is 
always useful to experience it, volunteer for Fringe workshop, or at Womad with 
installation pieces. If you build up your knowledge and pick up experience this 
will always work in your favour.
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LIGHTING DESIGNLIGHTING DESIGN  
AN INTERVIEW WITH GAVIN NORRIS,AN INTERVIEW WITH GAVIN NORRIS,

How would you describe the lighting for Antigone?
Very stylised. The show is mostly non naturalistic and should have a very stylised 
feel about it. There are moments where the lighting needs to get quite big so the 
design needs to be very adaptable. I am mostly lighting the show using Colour 
mixing RGBW Fluorescent tubes that will bring a soft feel to the space and add a 
visual element to the design. This will then allow me to overlay and highlight acting 
areas using LED source in the 6000k colour temp range. The design of the struc-
tures that the rig hangs from are also important to me and how they integrate into 
the space.

What processes or techniques do you use to create the design?
As with every show, Its starts with conversations with the Director and Set design-
er. Theatre Design in general has to be a collaboration, we all have to be on the 
same page in order to achieve the best outcome. From there we will look at the 
Set design and how the director sees the blocking of the show. I will then think 
about the shape of the lighting rig itself, explore different heights and shapes in my 
Lighting Design Software and how they all fit in to the overall aesthetic of the show. 
I will then look at what type of lights I need to use, what colour temperature of the 
lights works best with the actors, set and costumes and how does the lighting 
need to integrate in with the sound design. What do the lights need to be able to 
do during the show and how tight and controlled do I need to keep the acting ar-
eas when lit. The design also has to be achievable in the time and budget allocat-
ed in the Production Schedule so this has to play a huge part. All of this then forms 
the base of the design and once we are in the rehearsal room, I will then add or 
change as required.

What advice would you give to students interested in lighting design?
Get involved in school productions, at your local theatres. If you love it, look at 
what courses are available once you have finished school.



33

What next?
Think of the design process and the set, costume, lighting and sound. Taking 
into consideration the information above, create a palette for your design. This 
could be the actual set or it could be across the lighting or the sound.

What information might you give the audience, how will it serve the story?How 
might you change these elements as the play progresses?

For sound design, find sounds or songs to get the feel you are looking for 
and create a playlist. You can think about the energy levels of the piece and 
respond to these in your music.
For lighting, decide on whether you will use a naturalistic style, or opt for 
something very stylised as the production does.

In writing or in a presentation, using your drawings or sound track, explain why 
you have made these choices and how your design connects with the story 
and themes of Antigone.

KIDAAN ZELLEKE: PHOTO MATT BYRNE
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THEMES & CONCEPTS 
IN ANTIGONE BY ELENA CARAPETIS

The themes of the play have been widely researched and discussed, over 
centuries and across many different forms. You will find many articles, books, 
journals, documentaries, movies, television series that focus on these themes 
over time. They are underlying in our current societal systems and behaviours. 
Elena has embedded them within the bones of the play but we can see them 
in every place we look. This study guide will provide an outline of where they 
fit into this play but for more information you need only to look at the world in 
which we live.

FEMINISM
At a very simple level, feminism is the belief that genders are equal, at a 
societal, economical, political level. This has manifested worldwide, although 
it largely originated in the West, and is represented by various institutions 
committed to activity on behalf of women’s rights and interests. It is both an 
intellectual movement, and a political movement that seeks to end sexism in all 
forms. 

Throughout most of Western history, women were confined to the domestic 
sphere, while public life was reserved for men. In medieval Europe, women 
were denied the right to own property, to study, or to participate in public life. In 
Australia we are still fighting for equal pay conditions and supportive workplace 
structures for women with children. The narrative for women is still distinct from 
the narrative that society applies to men.

KATHRYN ADAMS, KIDAAN ZELLEKE, CHIARA GABRIELLI: PHOTO MATT BYRNE
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Elena is asking how we can still find ourselves in a time where, like Antigone, 
a young girl cannot speak up and challenge the authority of the structures 
around her without consequences. If we think of young/all women who find the 
courage to speak up about assault, domestic and sexual, we recognise that 
the system is not built for the victim, overwhelmingly female, but that it still sits 
within a structure that has been designed for men.

Script excerpt

“Girls have been denied education, voting rights, property ownership, equal 
pay, the right to drive a car. They have been kidnapped and trafficked, their feet 
have been bound and crushed, they have had acid thrown in their faces, they 
have had their genitals mutilated, they have been stoned to death, they’ve been 
burned alive at the stake.
And yet. Girls keep going. Like Malala Yousafzai;”

PATRIARCHY
A patriarchal system is one where men have control, it can be related to direct 
control over women, or control through the structures and systems that are in 
place. These structures traditionally disempower women and ensure that the 
ability to challenge, make decisions, exert influence or control still remains with 
men. The patriarchy exists within the political system, the legal system, the 
education system, our economics, our social structures.

Elena’s response to Antigone notes that those systems of power are still 
largely constructed by men, as they were when Sophocles first wrote the 
text of Antigone. Throughout the play the voices of ‘girl 1, girl 2 and girl 3’ are 
heard, reminding us of moments across time, alongside the voice of ‘man’ and 
whilst he is not given as much time on the page, we are in no doubt as to his 

KATHRYN ADAMS, KIDAAN ZELLEKE, CHIARA GABRIELLI: PHOTO JESS ZENG
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power or importance within the script. Elena has recognised that the power of 
man pervades all that we do or feel, how we respond, or behave, our attitudes 
to others. Underneath it all is the social conditioning of centuries of living within 
systems that enable men to come out on top.

It leads to the unknowing, malevolent and insidious behaviours that we excuse, 
the contrast between language used around male behaviour as opposed to 
female behaviour. This is well documented and there are many articles describing 
how the patriarchal society has helped create these ‘norms’. The journalist Mona 
Eltahawy refers to the patriarchy as an ‘octopus’ with tentacles that encompass 
all forms of oppression that patriarchy uses across the world. This is used as a 
symbol throughout the play to represent this oppressive system. For more on 
Mona, see interesting reading in the guide.

script excerpt

“I know, I know, ‘Not all men’. Not all sharks eat people, but I bet you’d be terrified 
if you saw a fin pop up next to you in the ocean. That’s the feeling we get: please 
be a gummy shark and not the human equivalent of Jaws. Because by the time 
we spot a Great White it’s too late. That guy is a master at hiding in plain sight. You 
may even know one and have no idea. He’s powerful, he’s extremely generous. 
Charismatic. Popular. A font of knowledge, of money, of talent. Impossible not to 
like. His circle is full of interesting, smart people and he has the ability to give you 
whatever your heart desires. Open doors for you. Now, what if you started hearing 
things? About girls in his… employ. About what he does. No one else is saying 
anything, but it’s hard not to notice things. Because it’s right there. Would you say 
something? Still be his friend? What kind of shark are you?”

ADOLESCENCE
The term ‘adolescence’ refers to the transitional phase of growth and 
development between childhood and adulthood. It is defined by the World Heath 
Organisation as the period of time in a persons life between the ages of 10 and 
19. It is most often equated with development and maturity of young bodies into 
adulthood, through the transition of puberty, psychological, social and the physical 
aspects of maturation. 
Elena has looked at the strong actions of young adolescents over the past years, 
Greta Thunberg, Malala Yousafzai and X Gonzalez, and how these voices gather 
the attention of those in power but are still dismissed. 
Donald Trump famously tweeted ‘So ridiculous. Greta must work on her Anger 
Management problem, then go to a good old fashioned movie with a friend! Chill 
Greta, Chill!’ highlighting his dismissal of her very real concerns about an issue that  
is impacting the whole world. 
Antigone as a young woman is dismissed and this theme carries through to those 
young people making deliberate and dedicated stands against the systems in 
place today. 
On the one hand we ask young people to stand up, to make something of their 
lives, to make a difference and yet when that difference might impact on the 
comforts enjoyed by some, predominantly those who hold power, then it becomes 
convenient for it to be dismissed. 
The play is asking us to look at how long society can keep dismissing those future 
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generations.

script excerpt

‘I There is NOTHING ORIGINAL ABOUT YOU. Not your youth, not your hate, not 
your RIGHTEOUSNESS. Go get yourself some understanding of humour or irony or 
self awareness, you are a part of the machinery, you are not separate to it, YOU 
are participating in modern life, YOU are PART OF THE PROBLEM, and NO ONE  
made you the keeper and arbiter fo what is right and moral, so please for all of our 
sakes give it a f***ing rest, and let us do our jobs.’

REVOLUTION
Revolution can be defined as a sudden uprising against systems, political and 
social. It often involves some level of violence as powerful governments or 
systems are challenged. An uprising comes about when the oppressed in society 
stand together to enforce a change.
Throughout the play this theme is present, from the very opening where Antigone 
tries to change the structure enshrined within ancient Greece and under the civic 
law, to the small revolutions that take place within a young girls home, against 
powerful lobbies and politicians and the ultimate revolution in the final scenes 
where the entire patriarchy is actually torn apart.
Re-writing cultural narratives comes about by re-writing the stories that have 
created those narratives. By re-writing the Antigone story, Elena and Anthony 
are re-writing the cultural narrative. They are starting their revolution. The past 
influences the present, and whether it is used to uphold or subvert patriarchy 
depends on us. By turning to this oldest of stories, we can imagine our futures 
afresh. We can create changes that are a form of cultural resistance and 
revolution.

script exerpt

Things are gonna change. 
Starting with me.
Something making me grow different and think different and move and feel and 
smell different.

MISOGYNY
Misogyny refers to the hatred, dislike and mistrust of women. Through an 
ingrained and institutionalised prejudice and sexism against women. Elena 
represents this throughout the play with the constant dismissal of female voices. 
Through behaviours such as physical and mental abuse of partners. Through the 
reduction of young women to just physical and sexual entities. We see the game 
show host reduce and negate the women on stage to a prescribed stereotype of 
what women should be. 

Script excerpt

‘Girl 2: What did you expect her to say?
Man: That’s the rules! Only polite respectable answers accepted. I don’t know 
where you’re from but there’s no room for potty-mouthed girls here.’
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Throughout each vignette we can see that often the themes exist together. 
Patriarchy and the systems that support it, the misogyny that has pervaded our 
economy, politics, legal systems all work against the voices of young women. 
We still hear language that refers to victims of domestic and sexual assualt as 
somehow provoking their attackers. This language is enshrined in legal systems. In 
our workplaces where we find the rise of young women is questioned, where the 
idea of a ‘feminist’ is treated with disdain.
Elena is challenging those systems to look honestly at who they represent and 
how much more we can take. If those in power, who are still predominantly men, 
are not able to think ahead and dismantle the misogyny ingrained in our systems 
then we are still in trouble.

Script Excerpt:

‘I started working here when I was young. It was really hard. And really lonely.
People don’t like us. They accuse us of being incompetent or two-faced or of 
sleeping our way to the top. And yes it can sting when you see one of them 
stepping over you to be welcomed into the blue tie and big swinging dick club, 
so we just have to be better and tougher and smarter. They will underestimate 
you, but that’s your superpower. While they play golf, and pat each other on the 
back…make your way in. They won’t see you coming. Look at me. I was no one. 
And now? The Big Man would be lost with out me. I have his ear, I’m his right 
hand. The bad news is there are a particular set of ‘rules’ and the only reason I’m 
still here is because I didn’t try to change them, you are NEVER going to change 
them, understand? Play along. Learn how to work within the system. Accept that 
and you’ll go far. Don’t, and I guarantee you’ll lose your mind. Or at least your job. 
Now. Do you understand what you have to do?’

GENDER ROLES
Script Excerpt:

Girl 1: At 6 weeks a chromosome starts to tingle and suddently there’s a flush 
of testosterone. Or there isn’t. The exact same person though. It’s all ompletely 
random. If it happened to me you’d be bending to my will right now.

From the moment we are born, we are surrounded by expectations put upon 
us. Both men and women, male and female are peppered with behavioural 
expectations. There are ‘rules’ created by our cultural beliefs, by systems put 
in place through education, through policies. Many in society have bought into 
this idea that we have been sold - boys in blue, tough and masculine, girls in 
pink, demure, gentle and feminine. Deviation from this creates uncertainty and 
confusion amongst those who have these beliefs embedded culturally within them.
Elena is highlighting this throughout the play with direct comparisons, and also with 
role reversal and how that looks, when a young female takes the role of the angry, 
violent and masculine aggressor. How does this challenge us?
We have seen an excellent example of gender roles and expections recently with 
Grace Tame as Australian of the Year. Despite being given the role to work on 
awareness of sexual abuse, she was continually attacked and belittled for not 
being ‘nice’ enough, not being ‘polite’ enough. A young woman who was groomed 
and assaulted by a trusted male authority figure was still expected to face those 
figures inpower with a smile and a ‘lovely to be here’ attitude.
Within these concepts of gender, we exclude those who do not feel they can be 
defined within these margins. Society has existed traditionally with labels, and 
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clear definitions that suit those creating the rules. Non-binary individuals have long 
felt outside of these rules and find the challenge of a gendered society difficult to 
navigate. Elena is highlighting that we can challenge this by stepping outside of 
these expectations. See interesting reading for information on intersectionality.

https://www.minus18.org.au/articles/i-just-came-out-as-non-binary-here’s-what-
that-means

What next?
Choose a theme or topic presented in the play - it can be one of those addressed 
directly by the study guide or another theme or topic you noticed in the work. 
Write down at least two examples of times when this theme or topic was 
presented in the play. What do these scenes or moments say about your chosen 
theme or topic?
How do the extra characters help us to understand the themes of the play? 
Discuss how the set helps us identify the themes in the play.

CHIARA GABRIELLI: PHOTO MATT BYRNE
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INTERESTING READING
MONA ELTAHAWAY
Elena has been greatly inspired by the work of Mona Eltahawy, a freelance Egyp-
tian-American journalist and social commentator.  She is the modern-day femist 
icon and god-like feminist at the centre of Elena’s Antigone. She is widely known 
for her book ‘The Seven Necessary Sins for Women and Girls’. There are echoes 
and overt references to Mona’s particular brand of feminism throughout the text. 
The book itself explores those gender expectations referenced through the play, 
qualities typically thought of as unbecoming in women - ambition, power, atten-
tion-seeking - and rebrands them as positives. Her arguments support the idea 
that if we can change the cultural narrative then we begin to achieve real change.
Mona describes patriarchy as an octopus, with patriarchy as the head of the oc-
topus, with the tentacles of the octopus as ‘racism, capitalism, transphobia, mi-
sogyny, sexism, homophopia, ableism and ageism’. She argues that we need 
to remove the head of the octopus to kill patriarchy. The image of the octopus 
through the text, in the language and also as the character of man represented 
as an octopus symbolises this oppressive system of universal patriarchy.

https://www.youtube.com/watch?v=08DW7edwWyY
https://www.feministgiant.com/p/how-much-is-a-little-girl-worth?s=r

GRACE TAME
Grace Tame is a survivor of sexual assault, she was awarded the Australian of the 
Year for 2021 and was subsequently both applauded and criticised for her opin-
ions and ferocious campaign to raise awareness and open up the conversation to 
change the way sexual assault is dealt with.
Her fight to raise awareness prompted legal change when the Tasmanian Gov-
ernment announced plans to introduce legislation to allow survivors of sexu-
al assault to tell their stories. The current systems in place result in only a small 
number of convictions, this is due to a number of factors, including: low rate of 
reporting, treatment of complainants throughout the trial, distrust of women/sur-
vivors by the criminal justice system. These are all a result of the inbuilt patriarchy 
that exists within the legal system.
For Grace to step forward to challenge the man who abused her was a brave 
step, to keep fighting until change was made required a great deal of determina-
tion and belief in herself, to receive the Australian of the Year and retell, and relive,  
her story to continue to work to raise awareness required strength, resilience, 
conviction and belief. All of the things we do not look for in our young women. 
This was really brought to our attention when Grace attended the reception held 
by Prime Minister Scott Morrison and his wife Jenny. Grace was widely criticised 
for being ’rude’ and ‘childish’ as she appeared less than thrilled to be there. We 
see again this rhetoric of prescribed behaviour for young girls and women. Grace 
responded by stating that ‘abuse culture is dependent on submissive smiles and-
self defeating surrenders’. This further reinforces Antigone’s stance of rebellion 
and change. Challenging the patriarchy that has firmly embedded itself into our 
cultural norms.

https://www.abc.net.au/news/2022-02-02/grace-tame-response-to-photo-with-
scott-morrison/100799204
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INTERSECTIONAL FEMINISM
Intersectionality in very simple terms is the concept that all oppression is linked. It 
is described in the Oxford Dictinary as ‘the interconnected nature of social cate-
gorisations such as race, class, and gender, regarded as creating overlapping and 
interdependent systems of discrimination or disadvantage’. 
The play highlights that the marginalisation of people is no longer restricted to sim-
ply identifying as female.
Kidaan Zelleke, performer in the play, told Broadsheet “my experience of feminism 
is coloured by my culture and by my skin - I’m a black woman and that means 
something - so feminism needs to be inclusive and our stories need to be inclu-
sive. It’s the same for transpeople, disabled people, queer people. Anyone who 
doesn’t understand that might find the show abrasive..”

Additional articles/videos worth watching:
https://www.youtube.com/watch?v=fCNuPcf8L00 - Julia Gillard Misogyny speech.

https://www.smh.com.au/national/new-research-revealing-australian-attitudes-to-
wards-women-shocks-two-former-prime-ministers-20220309-p5a2yj.html
Australian attitudes towards women

https://theconversation.com/even-in-2020-a-double-standard-is-still-applied-to-
women-in-the-spotlight-146382

https://www.cordaid.org/en/news/we-are-all-victims-of-a-patriarchal-society/

International Women’s Day 2022: 30 Feminist Icons We Love Today | Glamour UK 
(glamourmagazine.co.uk)
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SCRIPT EXCERPTS:

Girl3: I’ve always been a good girl.
Girl2: Polite to grown ups.
Girl3: Good grades at school.
Girl2: Made my bed every morning.
Girl3: But they treated me stupid.
Girl2: And I’m not. I’m really smart.
Girl3: They talk to me
Girl2: Those men
Girl3: They look
Girl2: It’s weird
Girl3: Long enough for me to see them
Girl2: hand in their pocket
Girl3: Saying my name like it means something for the first time
Girl2: I cross my arms in front of my chest
Girl3: Eyes riding over me just in time for dad not to notice
Girl2: Oh, they say
Both: How you’ve grown
Girl3: But I know. I was born knowing things.
Girl2: I have wisdom.
Girl3: Like in my soul.
Girl2: It lets me see how things really are. My wisdom is crystal clear.
Girl3: Like a pool of deep water.
Girl2: Glistening with light. So clean you can see right through it.
Girl3: To the truth.
Girl2: But then slowly people start to tell you things.
Girl3: And the truth becomes polluted.

The man appears. His shadow is an octopus.
Man: Yes girl.
The voice of Mona Eltahawy: I want you to imagine an octopus.3
Girl2: You are everywhere. In our house. In the street. In the world.
And each one of those tentacles is: 

Capitalism
Girl 3: You grow and you choke us, nearly choke us,

Sexism
Girl2: keep us barely alive because you need us living and breathing to feed you.

Racism
Girl3: You’re a slippery little bastard. Ugly too.

Ageism
Girl2: Think we wouldn’t notice your gross, slimy suckers all over us?

Ableism
Girl3: Well, we noticed.

Homophobia
Girl2: Be verrrrrry careful.

Transphobia
Girl3: Because we are watching
Girl2: and waiting.
Girl3: To find just the right time to...
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Man: Oh thank you young person, for your sacrifice for me. Thank you for pro-
tecting me from the snowflake children out there. For rescuing me from the fate 
of being complained at from all sides because LIFE IS JUST SO UNFAIR! ‘Booo. 
You are bad and I am good. You are guilty and I am innocent. You are to blame 
for everything and I am the victim. Waaa’ Christ I’m sick of it. I am so sick of your
generation thinking you’re the first to hate the one before it. That you are so very 
… Original. I have news for you honey, you are not the first, your distain for us is
not unique, you are a carbon copy of every teenager that came before you, ex-
cept this time you’re more obnoxious because you’re so SENSITIVE and ready to 
be OFFENDED by every little thing, you see you have been coddled so much that
you find the mere MENTION OF AN IDEA dangerous, so you demand we limit 
the things we can talk about and remove nuanced discourse, all the while can-
celling people you disagree with, sitting in the very safe position of JUDGE, and 
god forbid you should be judged because that just makes me a racist or a ho-
mophobe or a what ever, and your sense of entitlement is insufferable except 
worse because you put every aspect of your lives on SOCIAL F*****G MEDIA and 
you think you’re sooooo superior to everyone else, CALLING EVERYBODY OUT 
for being unwoke idiots, But where’s MY safe space huh? oh, oh, I’m SOOOO 
anxious because you haven’t asked me about my pronouns, or given me a 
TRIGGER WARNING! I FEEL UNSAFE! oh bad BAD person - but for some bizarre 
reason, you can’t see that you are culpable – rage tweeting and virtue signalling 
with your iPhones that, by the way, contain substances mined by children and 
are built in factories where people are so depressed they throw themselves out 
of ten storey windows, with your mass produced clothes sewn by people get-
ting paid cents a day to work in death traps that burn to the ground on a reg-
ular basis, just so you can wear the latest ironic, gender inclusive t-shirt. There 
is NOTHING ORIGINAL ABOUT YOU. Not your youth, not your hate, not your 
RIGHTEOUSNESS. Go get yourself some understanding of humour or irony or 
self awareness, you are a part of the machinery, you are not separate to it, YOU 
are participating in modern life, YOU are PART OF THE PROBLEM, and NO ONE 
made you the keeper and arbiter of what is right and moral, so please for all of 
our sakes give it a f*****g rest, and let us do our jobs.
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WRITTEN RESPONSE

Write a review of this production of Antigone, taking into account the script, 
direction, acting, design elements and audience response.

For guidelines on how to write a review, see our review writing resource linked 
in the dropdown menu for Antigone at 
statetheatrecompany.com.au/education-program

WRITTEN RESPONSE & ACTIVITY

Choose one of the monologues in the play. Could this be expanded on? Can 
you find other voices in the monologue? Create a scene by introducing another 
voice.

Optional: Perform this dialogue for your class, keeping in mind what the role of 
both characters is and how it might change the response of the play.

DISCUSSION

As a class, discuss the ideas presented in the play. think about the way in which 
the current political system is structured. Do you see representation of young 
people? Can you identify policies that promote equality, in representation and 
also in areas like pay?
What role do you think art has in enacting change to the systems in place 
currently? How do you think this might change in future? 

ACTIVITY

Think about the themes and messages of the production. The production 
used a very simplistic set to allow the script to be the focus. How might you 
differently design the show? Come up with colours and concepts, list your ideas 
and sketch them out. Create a final product using models, or software. Ensure 
your set complements and supports the themes.

FURTHER ACTIVITIES




